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Founded in 1872, the School of Music combines the 4'timacy and intensity of 
conservatory training with a broadly based, traditional liberal arts educat_ion at the 
undergraduate level and intense coursework at the graduate level. TI1e school offers 
degrees in performance, conducting, compositi"on and theory, musicology, music 
education, collaborative piano, historical performance, as well as a certificate program in 
its Opera Institute, and artist and performance diplomas. 
Fotmded in 1839, Boston University is an mtemationally recognized private research . 
university with 32,557 students participating in undergraduate, graduate, and · 
professional programs. BU consists of 17 colleges and schools along with a number of 
multi-disciplinary centers and institutes which are central to the school's research and 
teaching mission. TI1e Boston University College of Fine Art~.·was creat~d in 1954 to bring 
together the Scllool of Music, the School of Theatre, and ihe School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
.complemented by a liberal arts curriculum for undergraduate stud.ents. Since thQse early" 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic, and intellectual activity. 
. ' . 
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Sonata for flute, viola, and harp (1915) 
Claude Debussy (born Achille-Claude Debussy) was among the most 
fufluential composers of the late nineteenth and early twentieth centuries. 
His mature compositions, distinctive and appealing, combined modernism · 
. and sensuality so succ.essfully that their sheer beauty. often obscures their 
technical ir;movation. Debussy is considered the founder and leading 
exponent of musical Impressionism (although he resisted the label), and his 
adoption of non-traditional scales and tonal structures was paradigmatic for 
many composers who followed. 
The Sonata for flute, viola, and harp was one of Debussy's last compositions 
before he died of cancer in 1918. This work is the first of its kind to combine 
these thre~ instruments in a chamber setting. We decided to feature the 
Sonata on this program as a backdrop exhibiting the foundation from which 
the following contemporary pieces-and all repertoire written for our 
combination-were ultimately inspired. Debussy once called the Sonata,, 
"terribly melancholy- should one laugh or cry? Perhaps both at the same 
time." 
-B.oston Harp Trio 
Now and T~en (1981) 
Earl Kim (1920-1998) was born in Dinubai California, the son of Korean 
immigrants. He was educated at Los Angeles City College, UCLA, and 
· Harvard. His principal teachers included Schoenberg, Ernest Bloch, and 
. R~ger Sessions. 
Kim received considerable recognition as a composer, including 'con'Unissions 
from the Koussevitzky Foundation, the University of Chicago, and Boston 
University and 'grants from the Guggenheim Foundation and the National 
Endowment for the Arts. He was a~so active as a pianist (includin~ lieder 
recital~ with Bethany Beardslee, Benita Valente, and Dawn Upshaw), vocal 
coach, and conductor, and was a co-founder and past president of Musicians 
Against Nuclear Arms. 
Kim is e.sP.ecially well-known for his work in the idiom of music theater, 
specifically on texts by Samuel Beckett. Representative works include · 
Exercises en Route, Narratives, Eh Joe and the bne-act opera Footfalls. Kim 
· died of lung cancer at his home in Cambridge, Massachusetts, at the age of 
78. .' . . ' 
The Composer writes of this work: 
While serving as a combat intelligence officer in the U.S. Army Air Force, 
I flew over Nagasaki on August 10, 1945, just 24 hours after the bomb was 
dropped. On August 8, 1981, some 36 years later almost to the day, Now c. 
Then was complete in its first version for voice and piano. Although each of 
the songs was conceived in a day, the years that intervened between their 
completion and Nagasaki seemed to have been necessary before they could 
be set down: . . · 
., 
The texts which I finally settled on cover a range of poetic images dealing 
with the death of friends, the innocence and vulnerability _of daffodils, the 
loneliness of one's final moment, and Chekhov' s prophetic vision of an earth 
which for thousands of years ... has borne no living creatur~. 
The present version of Now and Then for soprano, flute, harp, and viola 
rec.eived its first performance in Chicago on January 22, 1982; with soprano 
Elsa Charleston and the Chicago Contemporary Chamber Players conducted 
by Ralph Shapey. It was commissioned by the Department of Music of the 
University of Chicago and dedicated to Paul Fromm in celebration of his . 
75th birthday. The dedication is l,lniquely appropriate for a man who gave 
lifelong support to the creation arid performance of new American music. 
· -Earl Kim 
Encomium (2004) 
Martin Amlin studied at the Eastman School of Music where he received 
a doctorate, and in France with Nadia Boulanger. He has received grants 
from the National Endow"tnent_for the Arts, ASCAP, and the-Massachusetts 
Cultural Council. He has been a soloist with the Boston Pops Orchestra apd 
attended the Tanglewood Music Center for several summers. Mr. Amlin has 
recorded for Folhyays, Wergo, Hyperion, Crystal, Centaur, Albany, and 
Koch International, and his compositions are published by the Theodore 
Presser Company. He is currently Associate Professor and .Chair of the 
• Department of Composition and Theory in the School of Music at Boston 
University. 
The Composer writes: . 
Encomium was commissioned by the viola section of the Boston Symphony 
Orchestra for violist Burton Fine on the occasion of Mr. Fine's retirement 
from the orchestra. For this tribute I wanted to write as "personal" a piece as 
possible which I attempted to do by encoding the name "Burton Fine" into 
the n1usic. I did this by ordering the letters of the alphabet to musical notes 
beginning on middle C and moving chromatically upward, so that B is the 
·note C-sharp, U is the note G-sharp, R is the note F-natural, and so on. The 
notes thatcorrespond to the letters B-U-R-T-0-N--F-I-N-E become the musical 
material for Encomium. The first part of the piece is written in a freely 
rhapsodic style, with the final section being a sort of dance in 3/8 meter. 
-Martin Amlin 
Nothing Is More Important (2009) 
Recipient of U1e Rome Prize from the American Academy in Rome and a 
Guggenheim Fellowship, J<:eeril Makan l}.as also received awards from the 
American Academy of Arts and Le~ers, the Fromm Foundation, the Gerbode 
Foundation, Meet the Composer, the Aaron Copland House, the Utah Arts 
Festival, and ASCAP. 
-His commissions include ones from the Bang on a Can All-Stars, .American 
Composers Orchestra, Harvard Musical Association, and Carnegie Hall. 
Makan's work has been featured at the Other Minds Festival in San Francisco 
and the MATA Festival in New York, and internationally at the Gaudeamus 
Festival in the Netherlands, Musica Nova in Firliand, and Voix Nouvelles 
in France. The Chamber Music Society qf Lincoln Center, the International 
Contemporary Ensemble, the N~w Juilliard Ensemble, and others have 
performed his music. · 
The first CD of his music,· In Sound, was released on the Tzadik label with 
performances by the Kronos Quartet and Paul Dresher Ensembl~. The 
second CD of his music, Target, was released on the Starkland label, with 
performances by Either/Or, the California E.A.R. Unit, and soprano Laurie ) 
Rubin~ Schott is pub~ishing his compositions. Upcoming projects include a 
new CD release on Mode, an opera of Ingmar Bergman's "Persona" with 
Jay Scheib, and an evening-length piece for the Either/Or ensemble. wwvy 
keerilmakan.com. · 
The Composer writes of this work: 
In Vittore Carpaccio's painting, "Presentation of Jesus in the Temple" 
from 1510, a trio of angels plays recorder, lute, and viol as the baby Jesus 
is p·resented. I tried to compose the music that I imagined that they would 
be playing, on the analogous modern instruments of flute, harp, and viola. 
There is grandeur to the painting in its formality, but there is also intimacy · 
and joy in the details of the work. Even though the eye is clearly led to the 
center of the frame, every element in the painting seems equally important. 
In the music, every idea is also of equal weight. Repetition, dynaplics, 
duration, and the other means of differentiating musical material are · 
subordinate to the desire to have every moment be of the utmost importance, 
allowing grandeur and intimacy to coexist. · 
Nothing Is More Iinportat~t was c6mmi.ssioned by the Harvard Musical 
Association. It was composed while in residence at the American Academy 
· in R-ome. · 
-Keeril Makan 
Drawings for Meyeko (2009) 
Composer and mu.J.ti-instrumenta'list Angelica Negron was born in San Juan, 
Puerto Rico in 1981 and is currently based in Brooklyn, New York. Interested 
. in creating intricate yet simple narratives that evoke intangible moments in . 
time, she writes music for accordions, toys and electronics as well as chamber 
ensembles and orchestras. ffer music has been described as ".wistfully 
idiosyncratic and <;:ontemplative" (WQXR/Q2) anq "mesmerizing and 
affecting" (Feast of Music) while The New York Times noted her "capacit" 
'surprise" and her "quirky approach to scoring" . She was rec~ntly selectet . 
by Q2 and NPR listeners as part of "The Mix: 100 Composers Under 40" and 
by Flavorpill as on~ of the "10 Young Female Composers You Should Know". 
-A"ngelica received an early education in piano and violin at the Conservatory 
·of Music of Puerto Rico where she later stu~ied composition under the 
guidanc;e of composer Alfonso Fuentes. She holds a master's degree in music 
composition frop1 New York Dniversity where she studied with Pedro da 
Silva and is currently pursuing a doctorate in music composition at The 
Graduate Center (CUNY), where she studies,with Tania Leon. She has 
received.grants from Meet the Composer (MetLife Creative Connections 
Program), Foundation for Contemporary Arts (Emergency Grants) and the . 
National Hispanic Foundation for the Arts~ among others. 
The Composer writes: 
'
1Drawings for Meyeko" is a piece inspired by the black and white 
illustrations of Ecuadorian artist Melissa· Murillo (~ka Meyoko). The piece 
intends to evoke an atmospheric and dreamy world in which her bizarre 
haracters could exist by the·use of playful patters and voices mostly , 
mumbling nonsense syllables. "Drawings for Meyoko" incorpGrates found 
SOUI].ds and micro-samples from my previous pieces to create ~lectronic 
sotindscapes that constantly evolve through shifting rhytluns. This 
process •responds to my interest in exploring different ways of controlling 
temporality by capturing, evoking and retaining specific moments in time 
through my music. This piece was written for the Janus Trio. . - · 
· -Angelica Negron 
Thomas James Wible, flute 
Thomas Jaines Wible, First Prize winner of the 2013 James Pappoutsakis 
. Memorial Flute Competition, has been a concerto soloist throughout the USA 
and Europe, including appearances at the Gewandhaus in Leipzig, Germany; ·· 
Pvorak Hall in Prague, Czech Republic; Franz Liszt Hall in Budapest, 
Hungary; Heinz Hail in PittsburghrPA; and the Maurice Gusman Concert 
Hall in Miami, FL. He gave his Carnegie Weill Recital Hall debut in October 
of :2.011. · 
Recent awards include First Prize Atlanta F}ute Club Young Artist 
Competition, First Prize Alexander & Buono International Flute Competition, 
Second Prize New York Flute Club Competition, Second Prize NFA Piccolo 
Young Artist'Competition, ~md Semi-Finalist in the Concert Artist Guild 
InternationaLCoinpetition. In the summer of 2011 he was a guest artist at · 
the International Festival of Music in Santa Fiora, Italy. Thomas performs 
reglilarly with the Boston Harp Trio and is cu~rently Principal Flutist o_f the 
affner Sinfonietta chamber orchestra. He currently holds a fellowship in 
the Artist Diploma Program at Boston. University's College of Fine Arts as a 
pupil of Ms. Geralyn Coticone. 
r 
I 
Laura Manko, viola 
Violist Laura Mimko has performed as a-soloist, chamber Il!.Usician, and 
orchestral player throughout the United States and Europe. She made 
her solo debut with the Pittsburgh Symph.ony Orchestra in 2005 and has 
subsequently won numerous solo competitions throughout the East Coast. 
Ms. Manko has performed with the K11oxville, Winston-Salem, and Viem1a . 
Radio Symphony orchestras, as well as participating in the Institute for 
Contemporary Music, Heifetz Music Institute, Green Mountain Chamber 
Music Festival, and Meadowmount School of Music. 
Ms. Manko is currently Principal violist of the Cape Cod Symphony 
Orchestra and ME2 Chambel' Orchestra, as well as violist of the Boston Harp 
Trio. · 
She teaches viola and violin at the Rivers School Conservatory, Boston School 
of Music Arts, and Boston University Tanglewood Institute. Ms. Mahko is . 
currently pursuing an Artist Diploma as a student qnd teaching assistant of 
Michelle LaCourse. She earned her Masters of Music from Boston University 
with Professor taCourse and Bachelor's of Music Degree from University 
of North Carolina School of tl1e Arts as a student and teaching assistant of 
Sheila Browne. 
Amanda Romano, harp 
A native New Yorker; harpist Amanda Rom~no debuted as a soloist at the 
age of 15 in Alice Tully Hall, Lincoln Center. She has performed at Carnegie 
Hall, Merkin Hall, Avery Fischer Hall, Symphony Hall, Gracie Mansion, the 
National Arts Club, the Kennedy C~nter, the Kauffinan Center, Jordan Hall 
and CAMI Hall. . · . · 
. . . 
An avid chamber musician, Ms .. Romano is a founding member of the Boston 
Harp Trio and also performs with Musical Chairs Chamber Ensemble and 
NorthSouth Duo. 
Ms. Romano holds positions .with the Boston Philliarmonic, Atlantic 
Symphony, Brockton Symphony and Mimesis Ensemble. . 
. As a Harp Fellow at the Tanglewood Music Center, Ms. Romano was a 
featured soloist. She has also participated in the Assisi Music Festival, 
Summer Institute for Contemporary ~erformance Practice, Sewanee Summer 
Music Festival an~ Institute and Festival for Contemporary I'erformance. 
In addition to performing, Ms. Romano actively contributes to tl1e field< 
a tea~:her. Witl1 this strong interest, she graduated from the New: England 
Conservatory with a concentration in Music in Education. In addition to her 
private students, she is on faculty at the Brookline Music School, Four Strings 
Academy, Dana Hall School and .Phillips Exeter Academy. Ms. Romano 
is the Vice President of the American Harp Society Boston Chapter and 
Director of Education. · 
---
Ms. Romano received her Masters degree at Boston University and Bachelors 
degree at the New England Conservatory of Music both in harp performance 
studying with former principal Boston Symphony Orchestra harpist Ann 
Hobson Pilot. · 
Christina English, Mezzo-soprano 
Mezzo-soprano Christina Engiish brings dramatic commitment and musical 
sensitivity to opera and musical theater, as well as solo and ensemble 
appearances throughout the New England area. She is heard each Sunday 
morning ~n WERS 88.9 FM with the professional choir of First Church 
in Boston, and is a core member of Lorelei Ensemble, a group dedicated 
to the performance of new; and early music for women's voices. She has · _ 
appeared locally with Boston Modern Orchestra Project, Opera· Boston, Cape 
od Opera, Lyric Stage Company of Boston, Metro West Opera, Riverside· 
eatreworks, Boston ~ew Music Initiative, and Metropolitan Chorale of 
BrookiD:e, among others. · 
Ms. English has collaborated with living co.mposers on a number of works, 
including Songs from James Joyce with John Heiss and Three Shakespeare 
Songs with Mohammed Fairouz, and she made her Carnegie Hall debut in 
Weill Recital Hall performing Malcolm Peyton' s· Songs fro!ll Walt Whitman. 
She has been a Young Artist with the Janiec Opera Company at Brevard 
Music Center and the Seagle Music Colony, and holds degrees from 




Born in Moscow and educated in Israel and the US, Matti Kovler wrote 
his first opera at the age of 17. His works have since been performed in 
Jerusalem, Amsterdam, Boston, Oslo and New York, by theMetropole 
Orchestra (Holland), Fox Studios Symphony Orchestra(Lm; Angeles), the 
Ariel Quartet (Boston) and the Brillaner Duo (Berlin). 
• • I ~ 
Kovler's music has been praised for its "emotive potency" (New'Vork Times), 
"bold orchestral colors" (The Boston Globe) and described as "part mystical, 
part comical" (Grade A Entrepreneurs). Recent projects included a Carnegie 
Hall commission- a monodrama for soprano and chamber ensemble; the 
work, Here Comes MessiahC was premiered at Carnegie's Zankel Hall in 
2009 . . 
. resently, Matti is a recipient of the America-Israel Cultural Foundation 
cholarship for study in the US _,he is finishing his doctorate at the New 
England Conservatory. He has been a f~llow at the Tanglewood and 
. the Aspen Music Festivals, and at Acc~demia Musicale 01igiana (Italy) . 
. Recognitions include first prize in the Dorfm.an International Composers 
'Competition (Germany), the Theodore Presser Award and two Morton 
Gould awards from ASCAP. 
: 
Friends of the College of Fine Arts 
We are grateful to our commu11ity of alrmmi, fa culty, families, a11d friends who believe i11 the importance of 
supporting gifted students in1111tsic, tlzeatre, and the visual arts through their generous co11tributions·. Gifts to 
the College of Fine Arts drive importa11t capital ilritiatives, scholarsjrips, educatio11al outreach, perjorma11ces, 
and exhibitions, all of which directly bwefit the talented young artists of Boston U11iversity. 
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COLLEGE OF PINE ARTS ADM INI STRATIO N 
Benjamin JuA rez, Dean, Colle.~e of Fi11e Arts . 
RoDert K. bodson, Director, School of M11sic 
Jim Petosa, Director, School o{TJJcatre 
lynne Allen, Director, Scl1oo1 of'(isua/ Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Susan Conkling · .. 
Aida Abreu n'Conter Dia·na Dansereau* 
Sarah Freiberg Ellison cello Andre de Quadros .. 
Greg Ingles sackbut Ja y Dorfman "" 
Laura Jeppesen Andrew Goodrich"" 
viola d11 gamba Lee Higgins* 
Christopher Krueger Phyllis Hoffman .. 
baroque flute Ron Kos* 
Catherine Liddelllu,te Warren Levenson 
Scptt Metcalfe Roger Mantie * 
Martin Pearlman Sandra Nicolucci * 
btl roque ensembles • 
Robinson Pyle CONDUCTING 
natural trumpet David Hoose • 
Marc Schadlman Ann Howard: Jones • 
' baroque oboe Scott.Ailen Jarrett 
Aaron Sheehan HPvoice David Martins 
Jane Starkman Scott Metcalfe 
b11roq1te violi11, viola 
OPERA INSTITUTE Peter Sykes harpsichord • 
Phyllis Curtin ++ 
MUSICOLOGY Sharon Daniels • SAB 
Marie Abe* Melinda Sullivan-Friedman 
Richard Bunbury * Frank Kelley 
Victor Coelho * Angie Jepsen 
Sean Gallagher William Lumpkin .. 
Brita Heimarck • Laura Raffo 
Thomas Peattie * Jim Petosa (theater) 
Joshua Rifkin .. Betsy Pplatin (theater) 
Andrew Shenton* Jeffrey Stevens * 
jacquelyn Sholes' Nathan Troup 
Patrick Wood Uribe* Allison Voth * 
jeremy Yudkin • 
STAPP PIANISTS 
COMPOSITION Michelle Beaton 
•AND THEORY Eve' Budnick 
Brett Abigana Matthew Larson 
·vartan Aghababia'n Phillip Oliver 
Martin Amlin* LorenaTecu 
Deborah Burton* Noriko Yasuda 
Justin Casinghino ~oily Wood 
Richard Cornell • 
Davkie Fanni VISITING SCHOLARS 
Joshua Fineberg • Anthorty Palmer 
Samuel Headrick* 
Davide Ianni Department Chaifs 
David Kopp * represented in bold 
Mary. Montgomery Koppel 
Rodney Lister * * Full-time faculty 
Ketty Nez • '++Emeritus 
Matthew Reeves LOA - Leave of Abscence 
Aiid rew Smith SA B - Sabbi teal 
john Wallace • 
Steven W~igt * 
jason Yust.* 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
William McManus, Associate Director of the School of Mttsicfor 
Music Education . 
P'LJ;Ilis Hoffman, Executive a11rl Artistic Director of The Boston 
~vJ:/:'f/~/{fz~~j~!ewooti Institute, Acting Chair of 
SCHOOL O,P MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Music St 11rlies · 
Robert K. Dodson, Director 
Pllhllis Hoffman, Executive anrl Artistic Director of Bosto11 
~vJ:/~{/~//ftc~~i~!ewoorllnstitute, Actiug CJwir of 
Ann Howard Jones, Ensembles 
David Kopp, birector, Graduate Studies. · 
Michelle CaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistallt Director for AdJ)Iis.sions Il l /It 
Sludeul A!Jalfs 
John Wallace, Director, Utidergrarluatc Sturlie:t 
William McManus, Associate Director of the School of Music for 
Music £dJICtllion· · . 
Boston University College of Fine Arts School of Music 
Upcoming Events and Performances 
Thursday, April 11, Bpm 
Thursday, Aprilll, 8pm 
Thursday, April 18, 7:30pm 
Thursday, April 25, Bpm 
Guest Artist Series: 
ll Furioso with Aldo Abreu 
perform Virfuoso Music of.17th-Century Italy · 
CFA Concert Hall 
Faculty Recital Series: 
Chamber Music Masterworks · 
Peter Zazofsky, Bayla Keyes, Michelle LaCou!se, 
· Marc Johnson, and Rhonda W r 
accompanied by Boston University stu,'· ' 
. Tsai Performance Center 
Boston University Presents: 
La Clemenza di Tito 
an opera by Wolfgang Amadeus Mozart 
William Lumpkin, conductor 
Full Performance Run: 
April18-21 
Boston University Theatre 
Boston University· Wind Ensemble 
David J. Martins, conductor 
Tsai Performance Center 
Boston University Theatre, 264 Huntington Avenue 
_Marsh Chapel, 735 Commonw~alth Avenue 
Tsai Performance Center, 685 Commonwealj:h Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.coiTI/BUArts 
~u.edu/cfa 
• facebook.com/BUA'RTS 
